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Abstract

The musical structure of Persian poetry is one of its most significant aesthetic
dimensions and can be analyzed on three levels: external, internal, and peripheral.
The present study aims to offer a comprehensive analysis of poetic musicality in the
Divan of Najib Kashani by examining metrical patterns (external music), phonetic
devices such as paronomasia, repetition, and alliteration (internal music), and
structural elements like rhyme and refrain (peripheral music). Findings indicate that
Najib Kashani demonstrates considerable mastery in employing classical meters—
particularly ramal and hazaj—and utilizes prosodic elements to enhance emotional
resonance and atmospheric depth. In terms of internal musicality, the high frequency
of devices such as derivational paronomasia, lexical repetition, and deliberate
alliteration reflects the poet's linguistic sensitivity and musical intuition. Peripheral
musicality in his poetry is further enriched by the use of diverse nominal and verbal
refrains, assimilated rhymes, and rhetorical devices such as raddu’l-qafiya (repetition
of rhyme), all of which contribute to the structural coherence and sonic richness of
his ghazals. This tripartite analysis reveals the poet’s exceptional skill in blending
form and meaning, and in crafting a poetic language that is both harmonious and

thematically profound.

Keywords: External Music, Internal Music, Peripheral Music, Najib Kashani,

Divan.
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